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PREVIOUSLY 


After five years of a successful-marriage, Matthew and Cecille went through a wretched 
episode. The sudden and yet unresolved accident that led Cecille to an agonising death, 
induces Matthew into a heavy depressive-disorder which he unsuccesfully tries to face day 
by day. During a restless-night, Matthew felt the strong impulse to go to a specific place 
which “calls him in an unspeakable way”. 


By the end of that journey, he “finally” found what called him, however it is not always as it is 
wanted to be found. 


MATTHEW ROA 


Protagonist (30) 


Apart from his wife, there is nothing more that makes Matthew to 
always do his best. Likewise, he finds relative calm in photography. 


At the time of marrying Cecille, he felt the fullest man, so they would 
have planned and achieved enough things for a young marriage. 


However, after a confusing situation that leads his wife to perish, 
Matthew is in the ambivalent uncertainty of feeling guilty for this 
misfortune and in turn, he tries to solve the enigma on its own since 
feeling that there is an external motive that unleashed the accident for 
his wife. 


Suffering episodes of chronic depression, hallucinations with his wife's 
calcined body and being persecuted by the police, Matthew will try to 
solve the traumatic phenomenon. 


= First Concepts 


-CECILLE’S -7 


CECILLE CADENA 


Deuteragonist (29) 


Cecille would have always been described as a radiant, beautiful 
and special-hearted woman. 


Throughout her life she always gave everything to help others, 
so it was easy to get a friendship with her. 


Unfortunately the young and living existence of hers would be 
off after an enigmatic situation in which she perishes (allegedly 
by burning). It is unknown what Cecille's last will was as well as 
her last words, because at the time of misfortune, she and 
Matthew were somewhat disgusted by a strong discussion that 
occurred moments before. For the same reason he would have 
gone for a few moments until he was told about the accident. 


Some witnesses mentioned that during the fire, agonising 
screams of a woman who made the scene in itself more tragic 
could be heard. 
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NEW HORIZON ST. 


For five years the young married couple live nearby this street, after 
the accident, the neighbourhood started becoming sad, lifeless and 
surrounded by a dense atmosphere. 


CHARLES KAF CHURCH 


Cecillle's and her ancestors remains lie here. 


The plot of the game occurs in two massive Cittes,~ - 
hence the tramways journeys is accurate to 2 af - 
"loading screens" system. 
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After the accident, Matthew had to leave his old house, 
even though he could mever leave his home behind. 


"Every time he returned home, an odd 
silence left him astonished under this lamppost. 


I wanted to symbolize the fracture that he felt following 
the loss of his wife. Part of his trauma 
commanded him to look at this light for long periods of time. 


" 


He was drawn to the sensation on his retina." 


—Carlos Ortiz Casallas. 
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"In the early scripting, the idea of a pet was considered for inclusion within the relationship, however it was removed some time Jater as this 
would suggest a potential crutch for Matthew's depression. 


Another early-idea was the sacrifice of the pet in the fire whilst trying to rescue Cecille, but it was discarded so as to focus the pain to a 
single point." 


SEDENI LOOKOUT 


"Ambivalence has always been an important prop that helps portray the fluctuant psyche of Matthew. 
This is the reason why the lookout was choosen as the place where Cecille and Matthew met for the first time, 
but it's also the place where he runs to when the accident happens." 


—Carlos Ortiz Casallas. 


Be 
"Since the light symbolizes peace for Matthew, we endevoured to build places up from his own 
point-of-view that included a distant light always beyond his reach. 


at 


(...) At the same time, the light acts to represent ambivalence in the way that it points at: 
directly, partially obscuring his panorama. Players will find this interesting." - 
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